Gabrielle Engel - 5

Gabrielle Engel
Ellis
English 1 Pre-AP, Period 1
8 February 2013

Wislawa Szymborska: “The End and the Beginning”
Wolfgang Amadeus Mozart was “a four-fold infant prodigy (harpsichordist, violinist, organist, composer)” and also wrote “more music than most great composers who lived twice as long” (Turner).  Wislawa Szymborska has been described as the “Mozart of poetry” (www.poemhunter.com/wislawa-szymborska/) because of her moving poetry.  In Wislawa Szymborska’s poetry, there are countless examples of irony and imagery used, along with a sense of detachment, brought on by her life in a warring Poland; which went through the German and Soviet regime and then a period of Communism, making her poetry defiant and secretive.
The imagery, irony, and diction of Wislawa Szymborska’s poetry have a sense of detachment, along with the sense that everything written has to do with her life in some way.  In the poem “Some People,” Szymborska feels that she is “still not [going] the right way” (12) with her winning of the Nobel Prize, along with the wish of “non-being for a little or a long while” (19-20).  “Some People” has a trope relating to WWII; with strong sight and sound imagery, which draws on the gruesomeness and confusion of war.  Szymborska uses irony to show how writing poetry is like being at war, and you having to hide sometimes just to make it through the day.  In another poem, Szymborska feels people like her poetry like “one likes compliments and the color blue” (“Some Like Poetry” 8), saying that “there might be two people per thousand” (5) who truly do.  The diction used in “Some Like Poetry,” even though it has to do with something personal and close to Szymborska, feels detached because of the repetitive use of like.  Szymborska uses irony to help the reader understand how few people actually like poetry and would read it for pleasure.  In “Miracle Fair,” Szymborska calls life “a miracle without a cape and top hat” (23), along with her viewpoint that “the unthinkable is thinkable” (34-35).  Sight and sound imagery is used in “Miracle Fair” to represent the spontaneity and miracles of life.  Szymborska uses irony to help the reader understand the concept of what a miracle is and what a miracle is not.   The imagery used by Szymborska is usually sight and/or sound imagery to describe tropes, irony is used to undermine something that she lived or went through, and diction is used to make Szymborska’s words seem detached.
Wislawa Szymborska’s life during World War II and the rise of Socialism in Poland led her to be secretive and shaped her poetry to be defiant.  Szymborska’s first book “‘did not meet socialist requirements’”, but she still “remained loyal to the PRL [People’s Republic of Poland] official ideology” (www.poemhunter.com/wislawa-szymborska/biography/).  Szymborska wrote about unapproved topics in her first book, showing how even from the beginning she was defiant.  The People’s Republic of Poland gave Szymborska hope, but she left its ideals after her second book because she realized how childish her beliefs were that she would be able to save the world with Communism.  Szymborska “had lived an intensely private life” (Anderson) and her Nobel Prize announcement made her ““kind of paralyzed”” (Anderson, said by Cavanagh).  Since during the war and rise of Socialism people’s livelihoods were taken from them, survivors tend to not share that much about themselves.  Because Szymborska was such a private person, she wasn’t used to so much publicity; so when she did get a lot of publicity for winning the Nobel prize, she didn’t know how to cope.  Since Szymborska’s simplicity is carefully chosen, it “is hard to trace since the poet [Szymborska] covers her tracks” (Carpenter).  Her simplicity can be seen as defiant: Szymborska will be straight and to the point, while at the same time she isn’t really telling you the answer at all; she has her own unique, rebellious writing style.  Szymborska uses complexity in writing her poetry, she layers it with underlying tones and moods, irony, motifs, and personification to change it into something entirely different at a higher level of understanding.  There were many things that shaped Szymborska’s life, primarily WWII and the rise of socialism; shaping both the way she acts and responds to things and her poetry.
During Szymborska’s childhood and adolescence, Germany was trying to conquer Poland; while when she started writing in her early adulthood, the world around her was telling her to be a Stalinist or Communist, influencing her early writing to be politically based.  Of all the German occupied countries during WWII, “Poland suffered worse losses than any other country”, with a grand total of “more than six million men, women and children … tortured and put to death by the Nazis” (Wierzchowski 36).  The reason Poland suffered the worse was because they were right in-between Germany and the Soviet Union, making it viable for both countries to use for expansion due to the Heartland Theory.  When the Nazis killed people in Poland, they didn’t care what race or religion or age or gender anyone was, they just wanted to take as much land connecting to the pivot area as possible.  After a few years of occupying Poland, The Soviets decided to “establish Soviet-style control over the economy and social life of the country” after which the Soviets and the former Polish Socialist Party came together “to form the Polish United Workers Party” (Kaufman).  While the Soviet Union was still suffering from the economic downfall of WWII, they were able to build their own infrastructure with ease, because there wasn’t any government in Poland at the time.  Szymborska was a member of the Polish United Worker Party, but she felt that it was too restricting and oppressive.  People believed that if you wanted to be Communist, you wanted “to believe that there was no other meaningful way of life but being communist” and that it could “be achieved only under the guidance of a perfectly organized collective of the like-minded” (Kolar).  The Polish didn’t particularly accept Communism at first, due to there being a London-based government before WWII, creating tension between the Soviets and the Polish and proving the first textual evidence for this concrete detail as false, since some people were forced into Communism.  Communism required like-minded people to make sure that a party was not taken down due to someone not believing what the others did and also so that they represented a unified front for their people to aim to be like.  When Szymborska was young, Poland was falling apart due to everyone wanting to test their type of socialist government on the people and wanting to use Poland as a bridge to the other side of Europe.

Szymborska developed who she was and how she wrote because she lived in Poland as warring Socialist-based governments were trying to tear it apart; fashioning her to use irony and imagery to turn real things that might have hurt her into something that seems crisp and concise, while also coming across as detached.  Szymborska’s life was like the title of this project: her beginning shaped her middle and ending, while her work at the end can change what people now think and know.
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